The article explores the paintings of the Haishang school of Chinese painting as an artistic text of the XIXth-century culture. This provides with the argument in favor of the semiotic approach that underlies this research.
Introduction
When describing a mode of organization of the artistic text, a famous Russian cultural theorist and linguist Yuri Lotman developed a theory that interpreted a work of art as an image/model of cultural activity reflecting the universals governing the people's existence in their particular type of culture (everyday behavior, thinking, life meaning and values, creativity) [2, p. 15] . Talking about what constitutes art, Lotman says that art often may be understood as a 'magnificently organized generator' of cultural text [6, p. 21] . Since the work of art, as a self-actualization of culture, reflects a concrete type of artistic consciousness, expresses a concrete cultural and historical type of human life, as well as responds to all changes in cultural and social life, art can preserve a holistic image of an entire historical era. This is the aspect that we explore in this article.
To perform cultural analysis of an artistic text, it is important to turn to the Ernst Cassirer's Philosophie der symbolischen Formen ('Philosophy of the Symbolic Forms') [4] . It is an influential work, in which Cassirer became one the first authors of the early XXth century to discover an importance of the symbolic perception of reality. The semiotic impact and value of Cassirer's methodology is found in his idea that the world Facets of Culture in the Age of Social Transition is grasped by the 'human spirit as a whole' -that is, not only through reason and logic, but also through senses and perceptions, imbued with the entire sphere of motivations and functions. According to Cassirer, only the 'spirit as a whole' provides us with the concept of a real world and creates culture. 'According to Cassirer, it is a symbol that creates an ideal connection in this system of diverse manifestations of the "human spirit as a whole" (mythology, religion, art, science, etc.)' [8, p. 7] . A symbol, therefore, is an expression of 'synthesis in multitude', a unity of 'meaning and senses'; 'a human being lives in a symbolic universe' (Cassirer), which includes linguistic expressions, artworks, myths, religion, and scientific concepts. All of this determines human life to such an extent that we become self-aware only through the symbols, by creating a culture. Russian scholar M.Bakhtin wrote that the 'images of man's assertion of himself in the world' enter the cultural text as symbols. Different images exist in science, art, philosophy and other cultural forms, since these forms have different meanings [1] .
Artistic cultural texts are often symbolical; however, artists may choose between the symbolic and the figurative ways to express an idea. However, these forms are not mutually exclusive and can combine within the same artistic work. Let us now explore the source and the logic of such combinations based on the works of the XIXth-century Chinese artists.
Artistic Cultural Texts of the Chinese Haishang School
In traditional Chinese bird-and-flower painting, artists -and Haishang artists as well - 
Preliminary Conclusions
Summing up our short exploration of the problems of cultural art text based on the XIXth-century Chinese Haishang school of painting, we may say that this example supports an interpretation of the cultural art text as a cultural code of its unique time period.
